80 IEPCIIEKTHUBH. COL{IAJTBHO-IIOJIITHYHUN )KYPHAJI Ne 3, 2020

UDC 141.72:[316.48:008:7.038.6]
DOI https://doi.org/10.24195/spj1561-1264.2020.3.11

Novokshonova Nataliia Oleksandrivna

Postgraduate Student at the Department of Philology and Translation
Dnipro National University of Railway Transport

named after Academician V. Lazaryan

2 Lazaryan str., Dnipro, Ukraine

orcid.org/0000-0002-0289-1455

“THE PICTURE OF THE WORLD”
IN THE CONCEPT SPHERE OF CONFLICTOLOGY: NARRATIVES
OF POPULAR CULTURE VS FEMINISM IN POSTMODERN SOCIETY

The conflict as a specific socio-cultural, political and psychological phenomenon represented both
at the level of the individual and in the scope of global geopolitical transformations, is being deeply
rooted in the self-consciousness of individuals being the factor of socio-cultural and political dynamics
in the modern “picture of the world”. The interaction of the given philosophic processes is complicated
and ambivalent, hence follows the aim of the article as accentuation of theoretical and empirical specificity
of the “conflict” in the discourses of pop-culture, in general, and feminism, in particular. The conflictological
theories of recent years are closely linked with acknowledging discursive nature of theoretical knowledge
and narrative features of “living life” practices in postmodernity. The postmodern representation of mass
discourses and narratives blocks the production and acceptance of real conflicts, assimilating the plurality
of subjects’provisions according to a single regulatory model, on the one hand, and, on the other, preserving
or deepening the contradictions among “interests” and “agendas” of different doctrinal foundations. As
conflictology is an interdisciplinary area of knowledge, the methods, used in the analysis, represent complex
systematic approaches to the given philosophic and historical process with the stress on the hermeneutical,
phenomenological, and social construction techniques. The analysis makes it evident that the sign systems,
generated by popular culture, provoke the creation of the illusory reality that distorts the conceptual sphere
of the “picture of the world” and blocks the acceptance of real conflicts, deepening the contradictions
among “agendas” of the different doctrinal trends.

Key words: knowledge, discourse, neoliberalism, illusory reality, gender, consumerism, sign
systems.

The statement of the problem. Theoretical and applied problems of world processes analysis
in the aspects of conflictology are one of the main directions among the most important priorities
of the Ukrainian scientists today [6]. The conflict as a social phenomenon, as a special type
of interaction both at the level of individuals and at the level of geopolitical transformations
is initially installed into social and political processes, being the factor of social dynamics
and active self- identification of subjects and actors in the modern “picture of the world”. The look
at the processes of transformation of the modern society through the prism of the conflictological
paradigm allows us to consider the ongoing “chain of events” in the mainstream of “unfinished
narratives” — the stories that open up new opportunities, but cannot be written in the general
narrative of culture and society “in advance”.

The most authoritative scientists of our time are unanimous that the alarming sense of the future,
catastrophic or liberating, at the beginning of the new millennium was replaced by the sense of the limit,
the end of “this” or “another”: high art, social class, social democracy, ideology.

Since the 1960’s of the last century scientists have been providing the scanning of the terms
“postmodernity” and “postmodernism”, but what it means in practice and theory is still a question that
arises manifold debates. The “weird” logic of becoming postmodern is signalled by the Latin origin
of “modern”, “modo”, “just now”. “Postmodern” therefore literally means “after just now”; generally
speaking, the phenomenon of postmodernity, that “just after now”, has changed the world greatly;
postfeminism, mass-media, neoliberal sociocultural concepts, political/economic transformations
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are included in this “global shift”. As a result, the future of “classical culture” greatly depends on
responses to these challenges.

As far as feminism is concerned, at present feminist scientist are engaged in debates, in which they
outline how they understand the relationship among postmodernism, feminism, and popular culture,
being preoccupied with the various ways in which feminist concepts, discourses and practices are
manifested in culture and science.

One of the first “post-artists”, the post-impressionist P. Cézanne said: “The view contains
the Viewer” [1, p. 14]. Here arises the question: “Who is the viewer?”. According to postmodernism
logic, the production of knowledge is never “an enterprise” without some personal benefit. As J. Frow
puts it, production of knowledge is always formed by the “shareholders” of that production. The latter
accounts for the question: “Who are the manufactures of knowledge?” [5, p. 14]. The relationship
of the suppliers and users of knowledge to the knowledge, they supply and use, is now tending to
assume the form already taken by the relationship of the commodity producers and consumers to
the commodities they produce and consume. Knowledge is and will be produced in order to be sold.
This change from the “knower” to the “consumer” of knowledge is the cornerstone of postmodernity,
and this is the real historic change, which legitimizes the postmodernism; this very development
determines all the successive transformations which gave postmodernism its sense [1, p. 14].

All mentioned above is closely connected with the transformation of the narratives of “high”
culture into the “histories” of pop-literature, cinematography, mass media, which is taking place
especially vividly in the different forms of the visual arts. Moreover, scientists claim that everything
“postmodern” depends on and stems from reproduction. It is about fabricating a sort of knowledge,
which although it looks to be expanding and becoming accessible to a vast public on the internet,
is in fact becoming industrially controlled. So, when J.-F. Lyotard replaces the traditionally-trained
knower with the “knower as consumer”, he is not valorizing either the “new” knower or the novelties
of knowledge, but he is implicitly acknowledging the importance of the free market economy. It is
worth mentioning that this “new world” does not include the “old” functions of art and literature —
the pedagogical and the didactic ones. The teaching function of literature and art was always stressed
in classical time; postmodernism has introduced a more complex conception of the relationship
between culture and pedagogy, between culture and moral ethics on the whole.

The aim of the work is to accentuate theoretical and empirical foundations for defining the specifics
of conflict management in the discourses of popular culture and feminism in postmodernity.

The analysis of scientific research and literature. The feminist position of the early 21’st
century convincingly demonstrates the actualization of discussions between women’s emancipation
and the neoliberal freedom of postmodernity. Postmodernism, rejecting not only biological, but also
psychological determinism proclaims the “transgender” age: thus gender as identification with one
sex or subject is a fiction. For feminists, the latter means that the first phase of feminism is over.
The next phase, developing in the context of gender relations transformation, can change not only
the nature of the gender regime, but also the nature of “late” capitalism (labour regimes, working hours,
the fight against violence, etc. [4, p. 14]. In all of the above phenomena, the important role belongs
to the processes of conflict resolution. It is the conflictological paradigm of postmodern “conditions”
closely linked with the constructive approach, constructive understanding of the need to include
the analysis of conflicts in the broadest theoretical field that allows us to analyse the exacerbation
of conflicts in the global and local planes, that phenomenon, which is taking place before our eyes
today [2].

Over the past decades scientists and “policy makers”, analyzing the theory of conflicts and the way
of conflict resolution, have been engaged in studying conflict representations in different branches
of science and practice. However, researchers note that the changed characters of conflicts, which
are often taking the form of radicalization and extremism now, are deeply rooted in an individual’s
ideology. Some researchers comment that the psychology is at the center of this transformation.
The shift in conflict trends all over the world demans the search for alternative approaches, mechanisms
and innovative response. By all means, the latter can be done with the help of the interdisciplinary
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research [9]. Undoubtedly, it is worth mentioning that the emergence of the theory of conflictology
testifies to the ongoing development of political science, the expansion of the sphere of its theoretical
and analytical interests in our country too [15]. The political and military situation in the world
that has changed in recent years, the emergence of new sources of threats to the security requires
the development of its own research methodology, conceptual updating and approaches to them [8].

Conflicts in cultural representations of feminism are described by scientists in different spheres
and at the various levels [13]. The level, which is accentuated here, is pop-culture, that concept
of “pop-culture”, which is understood by many professionals and laymen as entertaining masses
of people by distracting them and by calling on their common references. As A. Zeisler writes, “when
we look at our lives — both personally and collectively — we view them largely through the lens
of popular culture, <...> it can never be dismissed as being “just” about entertainment” [16].

Here the conflict, in fact, is about how popular culture depicts feminists and feminism. It is the term
“male gaze”, which is significant — namely, the male gaze affects how women view pop culture,
and how women view themselves [16, p. 7]. In this connection we can’t but recollect the “lenses
of gender” by S. Bem, her theoretical constructions about the system of common cultural lenses
included in social institutions, cultural discourses, and everyday conversations. The Lenses of gender,
according to S. Bem, not only set the perspective for perception, comprehension and consideration
of social reality, but also form social reality itself; being built into public institutions, they always act
purposefully, methodically reproducing the “programme” of androcentrism [3, p. 34].

In this paradigm, the place and role of women as social actors have significantly changed lately in
our country as a result of the military conflict in Eastern Ukraine [12], which undoubtedly introduces
“conflict” into the traditional context of femininity.

The future of feminism as a fundamental issue is also under analytical studies, being in
the problematic field of conflicts. Feminist researchers mention that many reasons have been proposed
as for why feminism should have ended. Still they are sure that feminism is a success although
many gender inequalities remain. However, that very word “gender” opens the “door” to disputes
and conflicting debates. Nowadays, when everybody is “embraced in gender dimension”, it is not
an easy task to answer the question about how many genders are there in the social “dimension”.
“Genders” are dominating, and current changes in gender inequality have been moving in the different
directions from that of class or race inequality. It is not about “emancipation”, it is rather about
the “sexualities”, and this “trouble” of sexualities is often on a “knife-edge”, supported by intensified
version of neoliberalism and the emergent “gendered” social democracy [14].

Moreover in the second decade of the third millennium powerful and high-profile women have
been publicly identified as feminists, something that we did not see in the past (C. Bise, Clinton,
A.M. Slaughter, Sh. Sandberg). And that phenomenon, having changed the cultural “landscape”,
asked for its explanation, in its turn, asked for a new feminist discourse. Feminist scientists began to
call this form of feminism neoliberal feminism, which simultaneously accentuates the sociocultural
and economic structures shaping our lives [7]. Some scientists understand neoliberalism not just
as a set of economic policies, but as a dominant political rationality that “moves and shakes”
the management of the state, recasting individuals as human capital into the capital-enhancing agents
[1]. Consequently, neoliberalism economically relies on reproduction and care-ware. That means that
neoliberalism operates as a kind of pushback to the total conversion of educated and mobile women
to generic human capital [7].

The contemporary “postmodern situation”, the nature of postmodernity has been so far in the focus
of scientists’ attention for more than 40 years in such fields of knowledge as philosophy, sociology,
gender studies, literary criticism, linguistics and still the debates and discussions are going on with
the same intensity at present.

The presentation of the main material. Determining the essence ofthe conceptual sphere of conflict
management is by all means a difficult task, which is explained by the ambiguity of this phenomenon
understanding: undoubtedly, one should agree with the opinion of analysts that the “conflict” perception
of reality is realized at several problem levels. The most general concept of the conflict is determined
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as “serious disagreement, argument, controversy of opinions, desires, opposition, deference, clash”
[10, p. 189]. As a branch of science dealing with conflicts, conflictology is defined by the way
of understanding conflicts including all the related areas, such as conflict resolution, transformation
and management, while at the same time it is based on the principles of nonviolence as a paradigm,
opposed to the conviction that violence is the way in the conflicts resolve [11]. Conflictology is “by
definition” an interdisciplinary area of knowledge, comprehensive knowledge of political philosophy,
sociology, psychology, cultural studies, etc. Moreover, it is crossdisciplinary; it is both analytical
and synthetic in their essential meanings. Generally speaking, in applying conflictology to popular
culture, the “mainstream” message is to create a coherent structure by linking culture and conflicts,
which can appear with the perspective of their avoiding “cultural” means.

As it is known, liberal feminism deeply rooted in modernity, in postmodern, liberation
of Man; in which women’s emancipation is a “self-legitimate” myth. Feminism in the “situation”
of postmodernity is going through complex and ambiguous processes: on the one hand, these are
controversial issues regarding modern feminism and its postmodern version, on the other hand, this
is the conflict that has been brewing in recent years between feminism and gender studies with their
accentuation of the “queer” theories and related “discourses”. The question is the transgender age
heralding the end of gender in its traditional sense. The answer to this question is presented differently
in the theories of feminism and gender studies. In general, the “sexual” provides the opportunity to
consider the fundamental problems of our responses to the challenges of discourses and discursive
practices in the modern world, but it is still valid that the sociocultural roles of men and women
cannot be understood without analysing the corresponding power systems. Thus, if feminism is
a defence of women’s rights, then feminist theory is clearly destabilized, turning into a method.
The idea that feminism is irrelevant today intersects with problems whether it is worth dealing
with gender categories at all, if we live in the culture of “gender fluidity”, where gender becomes
absolutely arbitrary. Undoubtedly, the desire to overthrow the “tyranny of the normal” is evident
both in theory and in practices of postmodernism.

At present cultural variation in conflict resolutions, cultural differences not only show major
versions but also suggest that new ideas must be transmitted across cultures. As always and everywhere
definitions of popular culture depend on who is defining it. W. Benjamin wrote in his famous essay: “The
masses see distraction whereas art demands concentration from the spectator” [16, p. 1]. Nowadays,
“masses seek distraction” in the simulated reality. In postmodernity an individual tries to achieve “a
brave new world” by electronic simulation without any deep thoughts about its being: an individual
is always in the state of postmodern transformations, it seems to be a rule now. The latter involves
a number of mutations — both anthropological and technological ones. The so-called “connective
mutations” arising, caused by a huge flow of immaterial labour, information and other manifestations
of““hypomodernism”, which makes the very possibility of collective identity problematic. The existence
of different gender identities (ethnicity, race, class, etc.) also fosters resistance to the grounds for
collective actions.

And here again we should accentuate the role of cultural narratives. We represent narratives — our
own and general cultural ones — using appropriate discourses: the totality of verbal manifestations,
which reflect a certain ideology. Thus, since man is a “story-telling animal”, being human means
having “stories” and telling them. Ultimately, as postmodern theorists’ state, our entire personal
organization is a narrative in its form; the integrity of our “I” is formed by the “history”, organized
and meaningful narrative being constructed in the temporal. Equally important, it is fact, that cultures
are also narratives, since the narrative is the basic structure of “awareness”. In this case, culture
(in the singular) is a concretized narrative placed in the local context. And here arises the issue
of consumerism: all tastes and all needs are met by the consumer market.

Scholars assert that an important feature of the free market in late capitalism is its monocultural
nature, but it is also important that aesthetic criteria are lacking in the flow of the absolutely
dominant mass product. An interesting fact should be noted: the term “image consumerism”
appears in the culture of postmodernism. The consumerism aura now extends to everything that
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has any “halo”. In this way, culture commodifies representations in order to sell the cultural
product and reinforce a certain conformity. As it is known, a characteristic feature of any popular
culture is its secondary nature; today this “reproductiveness” is acquiring special dimensions.
Reproduction takes the place of reality; we live in what has already been lived, we reproduce
what is not reality, but the image, and this is also the specificity of our time. The latter allows
J. Baudrillard to draw his famous conclusion that the image representation of a sign goes through
four successive historical phases ending with a simulacrum: radical rejection of a sign as a value,
meaning reversal and the death of the referent [7, p. 10—11]. It should be emphasized again:
the last decades are unique in the respect that all resources of inventions and innovations depend
on reproduction: the “game” is to fabricate a kind of something valid, which seems expanding
and accessible to a wide audience (for example, thanks to internet resources), but in fact, it is
under the constant control of consumerism.

Popular culture provides representations of the world which are inaccurate, as they are self-
serving. According to the classical definitions of marxism, this is the nature of any ideology.
These representations are encoded into a culturally constructed daily life, where people receive
and appropriately act out such imitations, as if they are ontologically inevitable. Culture
commodifies representations with the aim of selling a cultural product and reinforcing a certain
conformism. Theorists assert that popular culture reproduces a certain view of the world through
the representation of consumerism as a whole. Culture constructs meanings for individuals
who, in the era of “decentralization” and “fragmentation”, do not have more definite texts, with
the help of which they would orient themselves in the postmodern existence. Undoubtedly, there
is nothing wrong in meaning cognition through cultural representation, with which we are linked
by identification relations: in the postmodern world, identification takes the place of “cultural
membership” as a fundamental experience of social sameness and social difference. Today
meanings lie in the recognition of one’s “I” in the frozen framework of cultural representation,
such framework distorts reality and, therefore, does not ensure meaning the stability of meaning.
The latter is the position of postmodernism, in which representations help individuals to validate
their subjectivity, extracting it from the culture that “writes us”, and not vice versa.

It is obvious, that mass cultural narratives block an access to higher and more intellectually rich
discourses, through which individuals — especially young people — can make sense of the complex
interweaving of experiences and practices of postmodern society. And that is why the mission
of the scientist-researcher remains so important, that is to carry out his/her historically justified
and society-sanctioned function: to search for “truth” involving actors — both men and women — in
this search in the contemporary societies.

Conclusions. We live in the epoch that has proclaimed the “end” of various concepts and phenomena:
the end of God, the end of the author, the end of feminism, etc., still feminism is not dead. Feminism
is still alive, despite declarations that it is over. It is taking new forms, which are by all means,
connected with postmodernism, though they are complicated and that makes them unrecognizable
at first sight.

Feminist projects intersect with other postmodern projects creating dilemmas in choosing priorities.
As a result, the necessity to analyze feminism in the context of postmodern culture development is
obvious and valid.

The conflictological theories of recent years are closely linked with acknowledging discursive
nature of theoretical knowledge and narrative features of “living life” practices in postmodernity.
The postmodern representation of mass discourses and narratives blocks the production and acceptance
of real conflicts, assimilating the plurality of subjects’ provisions according to a single regulatory
model, on the one hand, and, on the other, preserving or deepening the contradictions among “interests”
and “agendas” of different doctrinal foundations.

Nowadays feminist scientists are conducting a three-way debate, in which they outline their
understanding of the relationship among postfeminism, popular culture and conflicts; they
are preoccupied with the message that postfeminism should be considered as a critical object.
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At the same time, the role of sexualities in the postmodern societies, the “postmodernisation
of sex” makes the issue of “gender” one of the most valid in the current situation. Postmodern
feminist theory — in contrast to gender studies — is currently a symbol of “danger” due to the views
of philosophers-feminists on science and culture as social products. Undoubtedly, the narratives
of gender and sex in their “conflictological” binary opposition have recently undergone a certain
modification, while their conceptual sphere has changed only to a small extent: the main female
narratives still represent the dualisms and binary oppositions of conceptual content. The sign
system generated by popular culture, provokes the creation of an illusory reality that distorts
the conceptual sphere of the “picture of the world”. Further development in line with the analysis
of feminism conflictology, gender studies and narratives of popular culture presupposes deep
renewal of modern philosophical thought and political theory in the transformations of “post” —
postmodernism of the early 21’st century.
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«KAPTHUHA CBITY» Y KOHIENTOC®EPI KOH®JIIKTOJIOII:
HAPATUBU MACOBOI KVJIBTYPU VS ®EMIHI3M
Y CYCHIJIBCTBI HOCTMOJIEPHY

Kongnixm six cneyughiunuil coyiokynomypuuil, nOAiMuyHULl i NCUXON02TUHUL (peHoMeH, Wo ICHyE
i Ha pieHI OKpemo2o THOUBIOd, i 8 MAcumadax 2n00aAIbHUX 2eONONIMUYHUX mpanchopmayil, € 2nu-
OOKO BKOPIHEHUM 6 THOUBIOYANILHIL CAMOCBIOOMOCI Ul CAMOBUHAYUEHHI K YUHHUK COYIOKYIbMYPHOT
i nonimMuyHOi OUHAMIKU 8 CYYACHIU «KapmuHi ceimyy». Bzaemodisa exazanux gpenomenis senne coooro
CKAAOHU aMOI8AIeHMHUL POy ec, OCMAHHE U NOSICHIOE Memy Yiei pobomu: akyenmyanizayiro meope-
muuHoi i eMnipuunoi cneyu@iku «KOHQIIKMY» Y OUCKYPCAX MACOBOI KYIbmMypu 3a2aiom i heminizmy
30kpema. «Koughnikmuney cnputinamms OiticHocmi peanizyemuvcs Ha OeKiIbKOX NPOOIeMHUX DIGHSX.
Kongnikmonoeiuna napaouema nocmcyyacuux «ymos» noe’s3aHa 3 KOHCMpPYKMUGHUM PO3YMIHHAM
HeoOXIOHOCMI BKIHOUEHHS aHAi3Y KOHMIIKMIE V HAUWUPUOMY MeopemuyHomy noii, wo 00360/€
aHanizyeamu me 3a20CMpeHHs KOHQIIKMI8 y 2100an1bHOMY i TOKANIbHOMY NIAAHAX, AKe 8i00)8acmbCs
Cb020OHI Ha Hawux ouax. Macoea Kyibmypa oac penpesenmayii ceimy, AKi € HemouHuUmMu, 6yOyuu
HayileHuMu Ha c8o€ camooocyeosysans. OCKibKU KOHQIIKMON02is € MIdNCOUCYUNTIHAPHOI Che-
POI0 3HAHHA, NIOXOO0U, SKI BUKOPUCMOBYIOMbCA 68 AHANI3I, Penpe3eHmyIomsb KOMNIEKCHY CUCTNEMH)
MemoOoN02i0 3 AKYenmyanizayicio 2epueHe8muyHUX, PeHOMEHON02IUHUX [ COYIAIbHO-KOHCMPYKMU-
BICMCHKUX NPULIOMIB.
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Bucnoexu, ompumani 6 pezynomami ananizy, 003601510Mb CMEEPOANCYBAMU, U0 KOHGIIKMONLO-
2IUHI meopii OCMAHHIX POKI6 OP2AHIUHO NO8 A3AHI 3 BUBHAHHAM OUCKYPCUBHO20 Xapakmepy meope-
MUYHO20 3HAHHS [ HAPAMUBHUX 0COOIUBOCMEL NPAKMUKY «NPOHCUBAHHS HCUMMSLY Y NOCMMOOEPHI.
Hapamuesu renoepy ma cmami 6 ixniil «KOH@DIIKMONOSIUHIUY OIHAPHIL ONO3UYI] OCMAHHIM Yacom
3a3Hanu moougikayii, 600HoOUac iXHA KOHYenmocgepa IMIHUNACA Tulle HE3HAYHOI0 MIPOI: OCHOBHI
JCIHOYI Hapamueu, 5K i pauiule, penpe3eHmyoms 0yaibHiCMb MUCTeHHs I OIHApHI ono3uyii KoHYyen-
myanvroco 3micmy. Ilocmmooepna penpezenmayiss Macouckypcie i Hapamuegié O10Kye 8UHUKHEHHS
i nputinamms OIUCHUX «KOHGDIIKMIBY», 3HAKOBI cucmemMu Macosoi Kyibmypu nposoKyIonms CIMeopeHHs
i11030pHOI peanvbHOCmi, KA CHOMBOPIOE KOHYENMYAalbHy cepy «KApmMuHu C8imy» nocmmoOoepHy,
OI0KY€E npobiemamu3ayiro peaibHux KOHMIIKMI6 i mum camum no2Iuba0e CynepeyHocmi 8 «nogicm-
Kax» pi3HUX OOKMPUHATbHUX HANPAMIS.

Knrouoei cnosa: 3uanns, ouckypc, Heoniboepaniam, i1030pHa peabHicmy, TeHoep, KOHCIOMEPUIM,
cucmema 3HAKie.



